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Camera Never Lies Task 1

Answer the following to show your understanding of ICT-related concepts (L6).
Outcome 2   

· What standards and terminology is used by those in the field to justify the selection of software. 

Answer:   ie. The  actual techie talk that photographers would use.
Software type and capabilities – i.e Corel Photopaint = layers, filter effects, hue and tone control, brightness, adjustment ranges of  image, cloning, etc.
Adobe Photoshop – Magnetic lasso, magic wand etc
· What standards and terminology is used by those in the field to determine which hardware to purchase or use.
Answer: Same as above but Computer type, i.e.  Mac OSX,   Windows XP Pro, laptop screen size,   RAM, Processor speed, DVD Burning, Email, Broadband speed etc.

· How do the photographers reach and maintain the quality of their work?
Answer: What skills or courses do Journalist or Photographers have to have to work in the industry i.e BA Arts Graphic Design, BA Journalism

· Explain how standards and conventions (the customary way in which things are done within a group) affect the use and impact of information products.
Answer:  Look up Photographers Ethics or Standards – copy their regulations from the Internet and include reference site.   www.

· Can you explain a range of more complex procedures, methods and rules to achieve particular effects and meanings. i.e. could legislation change this)?
Answer: Show visual examples of how photos can be manipulated, are there any laws governing digitally altered photographs? Look up on the internet  "Laws against being photographed" include web reference.      www.etc.
Outcome 4: 

Answer the following questions (L6)

· Explain abilities required to be a photographer/journalist

 Answer: A qualified expert with technological skills  suitable for photography or as a journalist. Would have a determined, positive or  aggressive attitude to news gathering, especially in relation to media, movies or magazines.

· What values would they be expected to follow

Answer: The rules and guidelines as laid down by the professional photographers organisation operating internationally or within that country.

· Do you believe the cultural beliefs in non western countries would change the attitude of those concerned?

Answer: How would countries like Iran or Iran view digitally altered photographs, this question is designed to expand the students thinking i.e. does this happen only in USA, UK Australia or is it a world wide problem?

· Do you feel that the ethics of individuals are common across a range communities
Answer: Similar to above but looking at say the wealthy v's the poor or only movie stars not common folk?

· Do you feel that the photographers comply with current legislation to ensure ICT solutions and processes are acceptable in a range of familiar and unfamiliar contexts
Answer: Your own feelings about whether photographers stick to the protocols or guidelines and if not why not.
· Do you feel that the economic and structural consequences of technology has create this problem (if you think it is a problem that is!)

Answer: Are the magazines at fault is it just about the money, has technology i.e. high quality digital cameras, email, web mail, wireless etc. exacerbated a problem?

Background information

This article was first published in the December 1995/January 1996 issue of Leading and Learning with Technology ©1996 all rights reserved.
DIGITAL PHOTOGRAPHY

A Question of Ethics
Bonnie Meltzer
As teachers we need to help our students be aware of the issues of imaging. Photo manipulation is not just about using the technology--it is about understanding our society.
While walking down a street in a big city, a newspaper cover caught my eye. From 100 feet away I said to myself, somebody's been using Photoshop. The picture on the front page was of a noted personality all dressed up in the latest grunge-----not her usual style. What caught my eye was not the celebrity but the obvious use of photo manipulation. The hair was drawn on with bilious yellow and of a texture that was not real. As I got closer I could see that the artist who made the cover of this weekly paper wanted you to know that he had tampered with the original photo. It was very obvious.

 I snatched up a copy of the paper to use at my next lecture on imaging. I now had a perfect visual example of badly executed, very clumsy photo manipulation. But why did I want such a bad photo? Because this cover especially juxtaposed with a skillfully manipulated photo, raises two of the most important questions about photo manipulation. Why are photographs edited, anyway? Does it make a difference if you can tell that a photo has been edited?   

The Importance of Reading Images
Computer-edited photographs are ubiquitous. Even if we weren't teachers we have to know the issues surrounding imaging. We live in an increasingly visual world. As individuals and as a culture, we need to know how to read and interpret visual images.

 As teachers we need to help our students be aware of the uses and abuses of imaging. Photo manipulation is not just about using the technology --- is about understanding our society. We have to prepare our students as users of the technology because they will become adults who will be working in the newsrooms, laboratories, and graphic studios.

 They are also going to be on the receiving end of all this manipulated visual information. We have to help them navigate through it all so they can become thinking adults. All this raises more questions. How do we tell what's real and what's not? How do we keep from believing everything that is printed? How do we keep from believing nothing?   

Manipulating Photographs
I will probably raise more questions in this article than I will answer. I can, however, give you a good idea of why people edit photographs. All of you who read this publication already know that computers are wondrous machines. When it comes to photography it seems even more magical. I can redecorate my whole house, loose ten pounds or even ten years, and leap tall building at a single bound all while sitting at my Mac. As an artist I am entranced by the creative things I can do. I can make a visual landscape replete with icons and symbols. I can stretch reality to create new meaning by mixing images that don't normally appear together. I can make reality unreal and, conversely, make fantasy seem real.

 Artists sometimes need to work with the mundane. We have to take the bad photographs that our clients give us and make them printable. I recently received a newsletter that had a picture of a group of board members on the front page. I don't think it was an editorial comment that the members of the board were gray and faceless. Whoever was responsible for putting the newsletter together didn't know that a photo can be made lighter and brighter, be given more contrast, and have the image sharpened. With a computer and photo manipulation software, the contrast in the photo could have been adjusted turning this photo into a nice group portrait instead of a faceless blob.

 Family pictures that are so faded that you are afraid that the image won't last until next year, much less the next generation, can also be made more visible with imaging. Even after all these years of working with enhancement software, I am amazed at how much can be made visible with the right techniques and, of course, software. Grandma's features reappear!

 And speaking of family pictures, what about the one in which you look really cute but it appears that a parking meter is growing out of your head? Aunt Sally could never master the viewfinder! Again, photo-imaging software comes to the rescue. Not only can you erase the parking meter but also you can extend the rest of the background to fill in where the meter stood.

 It used to be that you needed zillions of dollars worth of hardware and complicated software to accomplish these feats. Now, however, our fourth grade students can achieve these miracles with even LC's and low cost software like 

Color It!  The Ethics of Manipulation
Why do you think that Oprah Whinfrey's head on Ann Margaret's body appeared on the cover of August 26, 1989 issue of TV Guide? Try to imagine a final production meeting in which an editor might have tried to explain the decision to use that photo:

 I need a picture of Oprah, a new one now that she is thin but we don't have one and we go to press too soon to get one. What shall we do? Let's see, we have an old picture of her. Let's but her head on a thin body. We can do that now, right? Who will know? We just have to match the direction of the head and the body. We don't even have to worry about color. We can match any skin tone. We need to do this now.
 Is a deadline a good enough justification for this solution? Is laziness a good enough reason? Is cost a good enough reason?  The Oprah example may seem rather trivial---Unless, of course, the picture was of you. The intent may be different, but is there any difference in the editor's solution and painting a mustache and beard on a poster? Both are violations of the person pictured. Does it matter that in one instance the attempt was made to make the person look good while the other was made to discredit the person? Answering the questions begets more questions  The matter of intent must be discussed. In the Oprah example, we have surmised that "truth" may sometimes be distorted because of laziness. But there are other reasons images are manipulated. The two headed goats on the cover of the supermarket tabloids are made to deceive. Can a can of pop be removed electronically from a table without being deceptive? Should a person ever be added or subtracted from a photo? Again we must consider intent. Is the photo of people going to be used at a trial? Is it for a newsletter or class picture? Does it appear in a reliable newspaper as a news item? What makes the difference between a positive use of photo manipulation and an abuse of it?  Even positive intent can lead to distortion. A person editing photographs must always be aware of the way our soviet reads symbols. You have seen the June 27,1994 covers of Newsweek and Time with two different versions of the same mug shot of O. J. Simpson. The Time cover make Simpson's face darker, blurrier, and unshaven. Matt Mahurin, the illustrator at Time Magazine who manipulated the police photo of O. J., at his word, he said that he "wanted to make it more artful, more compelling." He forgot to ask the following questions:

Should a police photo be manipulated? A news photo be manipulated?

Are certain kinds of images symbols for complicated attitudes and issues.

Are certain symbols or images understood differently by different ethnic groups or segments of society.

Will my intent be misinterpreted? Will I be unsuccessful as a visual communicator?

We are left asking ourselves the question: Was Mr. Mahurin a racist, an unthinking person or a bad artist?

Newsweek published the same mug shot without altering it. It was the juxtaposition of both the Time and Newsweek covers that really points to the issues. No other example of photo manipulation gives us as much to talk about as these two covers. The issues are present with other examples from the media but they aren't as clearly defined.  

Student Awareness
The question you are probably asking at this point is, What can I do? One way of helping students to understand the issues surrounding photo manipulation is to have them ask questions. Make them aware of all the issues involves when they create images for the school newspapers, art class, term papers and other school work. You can start with Where? When? Why? How? and What?

Where did I get this photo? Is it mine to use?

When can I use a copyrighted photo?

Why am I changing this photo?

How will the readers interpret this photo?

How would they have interpreted it without editing?

What is the context of the photo? Is this photo supposed to be truth (journalism) or fantasy (art)?

 For those of you who don't teach imaging the same questions can be asked of newspaper and magazine photos, TV advertisements, and even mail. The idea is to enable your students to observe, analyze, evaluate, and yes, think critically about the tons of visual material that come their way. The manipulation of photographs is not new. In 1903 Edward Steichen said . . .

 In the very beginning, when the operator controls and regulates his time of exposure, when in the dark room the developer is mixed for detail, breath, flatness or contrast, faking has been resorted to. In fact every photograph is a fake from start to finish, a purely impersonal, un-manipulated photograph being practically impossible. When all is said, it still remains entirely a matter of degree and ability. 

Adobe Magazine 6(3), 104)
 It is also true that photographers touch up photographs, but it was a long and arduous process. Digital editing is faster and easier. The tools are within economic reach for institutions and individuals. Thus more photographs can be and are manipulated.

 My intent in writing this article is to make you aware of the issues--to get you to ask questions--to stimulate discussion and to encourage debate with your students and your peers. Some questions can't be answered easily. Others can't be answered at all. But to not ask the questions is to miss a great opportunity.

Reprinted with permission from Learning And Leading With Technology, vol. 23 no. 4, published by the International Society for Technology in Education and Bonnie Meltzer ©1996. All rights reserved.    Bonnie Meltzer is an artist and an educator. She uses a computer to design her work. Not only does she make digital collages but she uses recycled computer parts for jewelry and sculpture. As an educator she is available for computer workshops and lectures on digital photography and making visual arts on the computer. Her specialty is teaching artists and teachers. She has taught every age group and ability level from pre-school kids to 94-year-old senior citizens and from computer novice to computer wizard.
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NPPA Statement of Principle

Approved by the NPPA executive committee Nov. 12, 1990, in Tempe, Ariz. Revised by the NPPA Board of Directors July 3, 1991, in Washington, D.C. Incorporated into the NPPA Bylaws at the 50th Anniversary NPPA Convention in Washington, D.C., in June 1995, as part of Article XVII, Section C, the NPPA Code of Ethics.

Adopted 1991 by the NPPA Board of Directors
As journalists we believe the guiding principle of our profession is accuracy; therefore, we believe it is wrong to alter the content of a photograph in any way that deceives the public.

As photojournalists, we have the responsibility to document society and to preserve its images as a matter of historical record. It is clear that the emerging electronic technologies provide new challenges to the integrity of photographic images ... in light of this, we the National Press Photographers Association, reaffirm the basis of our ethics: Accurate representation is the benchmark of our profession. We believe photojournalistic guidelines for fair and accurate reporting should be the criteria for judging what may be done electronically to a photograph. Altering the editorial content ... is a breach of the ethical standards recognized by the NPPA.
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Webster University Journal Policy for the Ethical Use of Photographs
Generally Allowed: Brightness/contrast control Burning & dodging to control tonal range Color correction Cropping a frame to fit the layout Retouching of dust & scratches

Never Allowed: Adding, moving, or removing objects within the frame Color change other than to restore what the subject looked like Cropping a frame in order to alter its meaning Flopping a photograph (left/right reversal) Printing a photograph in other than "true" orientation special concerns that may require further discussion when their use is being considered:
Any images that are staged or fundamentally altered will be prominently labeled as Photo Illustrations, and will be credited following the format, "Photo Illustration by Lillian Bassman, photographer and Alexei Brodovitch, designer." Photo Illustrations will never be represented as news photographs. Color-enhanced photographs (e.g., duotone printing of monotone images) must be prominently labeled as Photo Illustrations. Color enhancement should never alter the meaning of the picture. Photo Illustrations should be used sparingly.

Archive photos should be clearly labeled and credited following the format, "Photo by W. Eugene Smith/Journal File Photo." Archive photos are previously published pictures, and should be used sparingly, e.g. when an earlier event is again in the news. A photograph that was taken significantly prior to publication, but was not previously published, must be clearly labeled through the caption. (Captions must always accurately reflect the content of the photograph.)

Overlapping of photographs should be avoided in a layout unless absolutely necessary, and even then must never alter the meaning of a picture.
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The problem has been stated by traditionalists from the darkroom:
"Now, with the increased popularity of digital imaging, there is literally no limit to the amount of processing that can be done. The question is how much should be done?"

This is a good question.

 Where to draw the Line?
How much is too much, how far is too far?

I guess it depends on what you are trying to do. I am trying to share the beauty and wonder of the universe with others in my astrophotography. The question is more one of aesthetics than ethics for me because I am not formally trying to produce science with my images.

It's simple to me. If you enhance something that is already there on the original negative to bring it out and make it more visible, that's OK.

If you add something that wasn't there on the original negative, you've crossed the line from a documentary art form into a fictional one. This is, however, a completely subjective value judgment on my part, and it is a judgment that can be unique and different for each individual.

Personally I don't think much of an image that shows a double exposure of a gigantic moon shot with a telephoto lens and a foreground scene that was shot with a wide angle. It's fake. I know it immediately when I look at it. A scene like that can't exist in nature. It doesn't do anything for me. I also know how difficult it is to take a photo of the real thing.

However, other people might find it interesting. As long as the artist does not try to mis-represent what they are doing, it is an aesthetic judgment as to their success or failure.

Some people say that I go too far in the digital enhancement of my astrophotos, and that that colors in some of my images are over-exaggerated and garish. For them, they are correct. However, it is my job as an artist to present my interpretation, and it is their job as viewers to accept it and get something out of it, or not.

  Do The Tools Make A Difference?
We start out with nature. We can only observe it intimately with our own senses. Some might argue that a perfect experience can only be a first person experience. But if we find something interesting or beautiful, we may want to share something of that experience with others.

If others are not there with us to view the original scene personally, we can only share our own interpretation of the original experience. And we can only share this experience through some other media than reality. It may be verbal, through an oral story that tells of what we experienced, or it may be written down in words. It may be through some technology such as a simple drawing with pencil and paper, or a more complex technology such as film, CCD imaging or video.

The tool or technology does not really matter. Do you really care whether Hemingway wrote with a pen and paper or a typewriter? What matters is what the artist does with the tool or technology. Viewed in this light, questions by traditional darkroom practitioners who worry about digital enhancement going "too far" become trivial.

What is the difference conceptually, ethically, or practically if the images are enhanced digitally on a computer, or by traditional methods in a darkroom? Both digital and darkroom practice their respective crafts with the same intention, to translate a recording of nature into a pleasing aesthetic experience.

In asking the question "how much is too much" you leave yourself open to a number of similar arguments. If you argue that photos should be representative of only what we see visually because the visual experience is somehow more honest, then you deny what makes long-exposure deep-sky astrophotography so incredibly powerful, both aesthetically and for science, its ability to record objects that we can not see visually. Then you could argue there shouldn't be any color at all in the photos, again because you can't actually see any color in faint objects visually.

Suppose the object that I want to photograph is very faint and extremely low contrast. That is the "Reality". It just may not be very interesting visually. So we choose a film with more contrast to record it, and perhaps we overdevelop the film to increase the contrast, or we shoot multiple originals and composite them together to increase the signal to noise ratio, or print it on a paper with more contrast, or increase the contrast in Photoshop.

  The Bottom Line
What is important is our motivation. Why are we doing these things? Are we doing them to deceive people? Of course not. We are doing it to make the object more visually interesting. We are simply trying to make it a better picture.

However, I think there is really something else going on here. That is a feeling by some conventional darkroom practitioners that their work is somehow being diminished by the ease of the enhancement with Photoshop. The fact that it is easier to do makes it less worthwhile. I personally do not believe this is true. I'm not even sure it's easier!

They are not so much worried that some unscrupulous astrophotographer will add something that isn't even really there in nature, because this is easy to detect. They are worried, and rightfully so, that the unscrupulous photographer will add something that is in nature but not in his original photograph, and that it will either be undetectable, or worse, better than a conventional photograph. And this has, in fact, happened.

Is this unethical? If an artist painted an entire picture from a photograph, would this be unethical? Only if he tried to mis-represent what it was and how he did it. If the creator was honest about exactly what was done, then the viewer could make his own judgment.

Personally I would not place as much value on a painting of a photographic scene, because you had to have the photo first, and getting the photo was the hard part. I would also not put much value on an astrophoto where details were added, no matter how true to nature, that were not in the original image.

Of course, you could argue, completely legitimately, that the real beauty is out there in nature, in reality, and that any recording, or representation of that beauty in a photograph, or painting is only a pale imitation of the real thing. This is undoubtedly true, to a very large degree. It is also true that a photograph or painting by a skilled artist can capture some of the spirit of beauty of the scene, and that artifact can transmit some of that nature to others.

Part of what I like about this hobby is that it is a marriage of art and technology, and it is a challenge to master. Despite what some popular magazines would have beginners believe, it is very difficult and demanding to take excellent astrophotos. It is a craft that is easily dabbled in, but not easily mastered.

However, I do not reject new technology just because it makes the job easier. Everything about the hobby is wrapped up in technology. You didn't hear anybody moaning about SBIG's ST-4 autoguider when they started using them! No one said, but gee, you're not really taking the picture yourself if you don't guide it manually! No, they were overjoyed at the prospect of a nap in a warm and cozy sleeping bag during an auto-guided three-hour hydrogen-alpha filtered Tech Pan shot!

Photoshop is a technological tool that can be mis-used like any other. I just believe it will replace conventional darkroom technology because it is simply easier to achieve the same results and it gives more tools to work with, and more control over those tools. Now, if someone wants to continue using conventional darkroom methods, because it is a challenge, or for reasons of nostalgia, like some photographers who still shoot daguerreotypes, that is valid too.

But let's not try to question the ethics of the tools of digital enhancement. Tools don't have ethics. People have ethics. Again, it's not the tools; it's what you do with them.

Some astrophotographers are now questioning whether images are "real" or "art", wondering if they can believe anything they see anymore. But people have been faking photos since the invention of photography, this is nothing new. See the " Cottingley fairy" pictures, accepted as truthful by Sir Arthur Conan Doyle in 1917, or the contemporary work of Jerry Uelsmann. In both instances, the images are complete fabrications. The fairy pictures were created decades before the modern computer was invented, and Uelsmann's perfected his craft in the darkroom, also before computer programs like Photoshop.

People have been making things up since the invention of language. It's called fiction! And lots of people get a lot of enjoyment out of it. As long as the purpose of the "art" is not to intentionally mislead or mis-represent, and the artist is clear about his methods, no one gets fooled.

It only becomes a problem, and a question of ethics, when the artist lies.

Through astrophotography I can share with others the wonders and beauty of the universe that are sometimes invisible to the human eye. Digital enhancement can add to this aesthetic experience.

Six Hats Thinking
1. Read the attached articles / or plan & complete the “6 Hats” grid to analyse the facts & opinions and demonstrate your awareness of the issues.
2. In an essay, discuss the topic of The Camera Never Lies… from a range of viewpoints. Ensure you include examples of …
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